
 

Exclamation Point 
& 

An Act Without Words 
By Soleil Piverger 

Fall Ex 2025 
 

Who? 

Producer: Kemi Tela​
Director: Soleil Piverger 
Stage Manager: Rena Kawasaki 
Preferred Contact Email: ex1@yaledramat.org 

 

What? 

             Exclamation Point & An Act Without Words follows the story of runaway Leela Lo Lottle, the 
littlest Lo, as she finds a shelter with a treacherous family at Exclamation Point off the Questionable 
Coast, past the Uncertain Sea. This “shelter” leaves her feeling trapped and isolated from who she once 
was and who she might become. 
             An Act Without Words concludes the play and deals with questions of female autonomy amidst 
geographical and familial displacement. Inspired by Samuel Beckett's series of “acts without words” 
and Bruce Nauman’s “Lip-Sync,” this portion of the show deals with how language relates (or doesn’t 
relate) to the body. I hope to explore with the actors and designers how characters are fabricated and 
how they become disembodied, embodied, and re-membered. Also featuring reworkings of Emily 
Dickinson’s poetry, this play tells the story of a girl who runs away only to return back to herself.  
             If you’re an actor interested in both on-screen and live performance, this show serves as an 
excellent opportunity to explore different modes of storytelling. The show will feature onstage 
projections and choreographed fluxus performance scores. During intermission, an original Entr’Acte 
film, Dental Ball, that features characters from the same theatrical universe, will be screened. 
             Exclamation Point & An Act Without Words is the seventh installment in a series of works; it is 
differentiated within the series in that it presents film and live performance in one form.  
 
-Soleil Piverger, Writer/Director (Davenport ‘27)  

 

When? 

Audition Information Session: August 26th  
Initial Auditions: August 27th-30th 
Callbacks: September 1st-3rd 
Date of First Rehearsal: September 8th  
Tech Week Dates: October 4th-8th 
Performance Dates: October 9th-11th 

mailto:ex1@yaledramat.org


 

 

Rehearsal and Cast Expectations 

The Dramat Protective Guidelines for Actors can be found here. This document outlines the basic 
expectations and guidelines for actors and their time commitment to the show. 
 
Rehearsals will begin immediately after casting day; because this show is still in the process of being 
created, the rehearsal room will be a collaborative and dynamic space. We are excited to build these 
characters together and ask that cast members be open to explore, push themselves out of their comfort 
zones, and most of all, play. 
 
We only have a month to put up this show—this short window of time constitutes an intensive rehearsal 
process requiring cast members’ full dedication. Time commitment may be between 9 and 12 hours per 
week during the rehearsal period and up to 20 hours per week in the weeks leading up to performances. 
Please communicate your conflicts to Rena, our stage manager, who can work with you to 
accommodate your needs. Some characters will be needed to film elements of the show, which will take 
additional time outside of rehearsals. 

 

Content Warnings  

Explicit language and sexual content. Graphic imagery of muscle tissue in the projection-scape. 

 

Audition Dates/Location(s) 

8/27: 6:00 - 9:00 PM at BRL 205 
8/29: 6:00 - 9:30 PM at BRL 205 
8/30: 12:00 - 5:00 PM tentatively at WLH 207 
Callbacks: 
9/1: 6:00 - 8:30 PM at BRL 303 
9/2: 6:00 - 8:30 PM tentatively at WLH 207 
9/3: 6:00 - 8:30 PM at BRL 205 
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Meet the Team (Who Will be In the Audition Room?) 
Soleil, Tybee, Kemi, and Rena will be present at all auditions, along with one member of the Dramat 
audition policy team (see the Note on the Dramat Audition Policy Team below).  

 
Soleil Piverger (Director, she/her) Hello there! I’m so excited 
about this show!!!! I could WHISPER Exclamation Point Exclamation Point 

Exclamation Point  and it would still be very loud. My name is Soleil and 
I am a junior in Davenport majoring in Art with a concentration 
in Sculpture. I have a love for absurdist theater and absurdist 
thought; I began writing this play series in 2021, and the 
characters have stuck. You might know me as that girl who cast 
30 people to play teeth in the Davenport Dining Hall with an 
orchestra of dental instruments…or that girl who had 10 friends 
play 10 toes…Exclamation Point doesn’t fall far from the tree. 
My favorite artistic mediums are sculpture, video, and theater. 
This show is a dream come true because it is a combination of 
those things. I love rhyme and word play and mime—and my 
favorite piece of punctuation is the 
hyphen-because-you-can-do-this-with-it. THANK YOU. AND 
SEE YOU SOON. 

 
Tybee Feiler (Assistant Director, she/her) is a junior 
in Trumbull majoring in History of Art. She 
previously starred opposite Soleil in their sixth-grade 
production of The Phantom Tollbooth, in which she 
played Princess Reason and Soleil played Princess 
Rhyme (which just about sums up their relationship 
today). At Yale, she has acted and danced on many 
stages, from Dramat fall mainstage Fiddler on the 
Roof to semesterly shows with the Yale Modern 
Dance Collective, and has worked behind the scenes 
as a producer, choreographer, and occasional hair and 
makeup designer. If she isn’t at rehearsal, you can 
usually find her working at the YUAG, painting her 
nails, or reading audition packets for fun. 

 



 

 
Kemi Tela (Producer, she/her) AND 
ACTION! What’s up! My name is Kemi and I 
am a junior in Davenport (go gnomes). I’m 
double majoring in Global Affairs and Film & 
Media Studies with a Spanish certificate. 
Throughout my time at Yale, I’ve loved 
exploring different creative mediums such as 
narrative filmmaking, documentary 
filmmaking, and theater. Last spring, I 
produced a CPA production of A Raisin in the 
Sun and I am so excited to be able to put my 
producer hat back on while working on 
Exclamation Point! I’m excited to meet you 
all!! 
 
 
 
 
 

Rena Kawasaki (Stage Manager, she/her) My name is Rena 
and I’m Junior in Pierson College double majoring in Cognitive 
Science and Art (printmaking and painting concentration).



 

 
Character Breakdowns 

All roles are open to all races, ethnicities, and gender identities. 
High Commitment Roles (H): 10-12 hours a week 
Medium Commitment Roles (M): 9-10 hours a week 
Low Commitment Roles (L): 5-9 hours a week *multiple of these roles may be played by the 
same person 
Video Sequencing Roles (V): This character will be projected for onstage video sequencing 
 
Leela Lo Lottle (“Lula Lu Little”) (H/V, she/her) 
Leela is a whimsical girl with a willful personality. She is a curious listener, eavesdropper, and 
clairvoyant. Hypersensitive to what’s around her, she often absorbs what is projected onto her. She loves 
love and she searches for her own truth over the course of the play. She also spends some time pretending 
to be Lula Lu Little to fulfill a fantasy for the family lu. Lula walks the stomach of her mother—this is a 
visually graphic journey. (Lula Lu Little is a recurring character within the canon of absurdist plays) 
 
Stephanie / Steven (H/V) (played by same actor) 
Steven (he/him)  is the father of the family Lu. He is an orderly man. He is the central keeper of the 
Lighthouse at Exclamation Point. He also reads poetic bedtime stories to his children. The lighthouse—its 
history, its structure—is like part of his own body. He seeks the return of his deceased child, Lula Lu 
Little. His grief is deep in his soul, in the furrow of his brow, in the weight of his boot. ***important 
note: this character performs an act of masturbation on stage (there is no nudity)*** 
 
Stephanie (she/her) is the mother of the family Lu. She is curious and joyful, often cooking impossibly 
delicious foods. However, she is not very self aware. At certain points of the play, it is implied that we are 
inside of the stomach of this character. This character, though she is one person, often embodies those she 
tells stories of. She thus reenacts tales using make-believe voices to suggest another person’s presence. So 
while this actor would be playing Steven and Stephanie, they would also be embodying “The Shop 
Manager,” “Sister Cynthia,” etc. These are short moments and they will give the actor an opportunity to 
practice character development.  
 
Drusilla / Drew (H/V) (played by same actor) 
Drew (he/him) is the father of the family Lo. He works in advertising; it takes over his life. Though not 
in a bad way. He reads advertisements and bedtime lullabies for his children. He is a caring father, though 
a bit out of the loop at times. He is a good companion to Stephanie.  
 
Drusilla (she/her) is the mother of the family Lu. She is drowning in the grief of her dead daughter. She 
might be described as a countess. She is stern; however, this sternness sometimes evaporates into a 
fragmented need to control others. This character, though she is one person, often embodies those she tells 
stories of. She thus reenacts tales using make-believe voices to suggest another person’s presence. So 
while this actor would be playing Drew and Drusilla, they would also be embodying “Madame Godfried,” 



 

“Leela,” etc. These are short moments and they will give the actor an opportunity to practice character 
development.  
 
Note: Haunted and Boo often finish each other’s sentences and behave codependently. 
 
Haunted (M, he/him)  
The older child of the family Lu: self assured, assholic, tomfoolish. Though he has some negative traits, it 
is not his fault that his character is a menace. It is in his blood. The chaos he ensues is dependent on the 
presence of his brother, Boo. He shifts to there and to fro between calculated cruelty and innocent 
buffoonery. (This is a recurring character within the canon of absurdist plays)  
 
Boo (M, he/him)  
The older child of the family Lu: self assured, assholic, tomfoolish. Though he has some negative traits, it 
is not his fault that his character is a menace. It is in his blood. The chaos he ensues is dependent on the 
presence of his brother, Boo. He shifts to there and to fro between calculated cruelty and innocent 
buffoonery. (This is a recurring character within the canon of absurdist plays)  
 
Note: Fee, Fi, Fum, and Fo often finish each other’s sentences and behave codependently. 
 
Fee (M, he/him) 
The third brother of the family Lo. Fee’s unluckiest number is three, therefore he lays a curse upon thee.   
 
Fi (M, he/him) 
The second brother of the family Lo, though he always fights his way to the top. Eager, he speaks with a 
hop.  
 
Fo (M, he/him) 
The fourth brother of the family Lo. He forges all that he means, and is true to what he is not.  
 
Fum (M, he/him) 
The eldest brother of the family Lo. He fumbles into his brothers in order to lean into himself.  
 
Sheriff Jackson (L, he/him) 
An old time sheriff. Has been around the block. He knows when to mosey on in and how to giddy on up. 
He stands by his word and asks all the right questions.  
 
Frankenstein (L, he/him)  
The dead man in your living room. Frankenstein is a faithful uncle character within the series of plays. In 
this play, he takes on the role of ferry conductor, trolley driver, and family friend of the family Lu. This 
character sings Drunken Sailor in a drunken way as man would in his day to day. No singing experience 
required. 



 

 
Tommy Two Fingers (L, he/him)  
Tommy Two Fingers is missing 8 toes. He is the soulmate of Lula Lu Little the littlest Lu. He is a 
romantic. He is also recovering from the heartbreak of losing his Lula. He is a sailor on the Uncertain Sea. 
His vibe is partly old time brooding fisherman, partly retired circus child. He is old at heart, but young in 
every other way. 
 

 



 

Audition Details 
What will auditions look like? 
Actors will come in for a 15-minute slot and read a monologue from the show! You do not need 
to have the monologue memorized or polished, we simply ask that you familiarize yourself with 
it beforehand. Soleil will give you notes, then you’ll do it again. You will also read a poem, 
which we will provide at the audition—you do not have to prepare anything for this section. 
 
What makes a good audition? 
We ask that you come early, prepared, and ready to have fun and think on your feet! 
 
What if I have more questions about auditions? 
We will also be holding an audition information session on August 26th from 4 -5 pm. This will 
be a casual time to drop in and ask the team questions about the audition, casting, and rehearsal 
processes so that everyone feels as prepared as possible. This is not mandatory and attendance 
has no bearing on casting decisions.  
 
What should I prepare for my audition? 
Before your audition, make sure you’ve checked off everything in this audition checklist: 

​ Sign up for an audition slot  
​ Fill out the audition form, linked here! 
​Review the audition sides here! 
​ (Optional) Fill out the Dramat’s demographic form, found here. The demographic form is 
anonymous and will not impact any casting decisions. It will only be seen by members of 
the Dramat Executive Board, not the production team, but will provide the Dramat with 
helpful information about the equity of its audition processes. 

 
How do I sign up to audition? 
To audition, claim a 15-minute slot on our YCA page linked here. You must have a YCA account 
set up to sign up for a slot.  
 
I can’t make any of these slots. Can I send a self-tape as an initial audition? 
Yes! We know Yale students are busy and you may not be able to make these slots. We will 
accept self-tapes through 11:59 pm on August 30th through this form. For your self-tape 
audition, please fill out the audition form and submit a video of you performing one of the 
monologues from the show.  
 
When will callbacks be? 
Callbacks will take place on September 1st, 2nd, and 3rd. Auditionees will be notified if they are 
being called back by 11:59 pm on August 31st. Not getting a callback does not mean you will not 

https://collegearts.yale.edu/opportunities/auditions/audition-exclamation-point
https://docs.google.com/forms/d/e/1FAIpQLSeZFtZ1Li4xjL3HDuoieAYhOlUBKbqzCA6guPXSiQ5iPt-kKw/viewform?usp=header
https://docs.google.com/document/d/1_hlsRHXUONNbDE7XUZe1If0boVvRMRsD9QRweHPPRt4/edit?usp=sharing
https://docs.google.com/forms/d/e/1FAIpQLSeFxXSSb-YD3-bWrx6ZwQDMGuIXOCew-bktlr5D_7VY6V7pTw/viewform?usp=dialog
https://collegearts.yale.edu/opportunities/auditions/audition-exclamation-point
https://forms.gle/kKEAr7cE5Vv4pbhT8
https://forms.gle/Xe4cKgqQNe9k8BVD9


 

be cast; we will be considering every auditionee for every role regardless of which roles you are 
called back for. 
 
Callbacks will consist of reading with scene partners. If you are unable to make your assigned 
callback slots, please let us know as soon as possible. All information about callbacks will be 
communicated in callback notification emails.  
 
When will I hear back about casting decisions? 
Casting notifications (calls) begin at noon on September 7th, so please keep your phone on! You 
have up to an hour from when you get the call to accept or decline the role; if you do not notify 
us of your decision or ask for an extension within that time frame, we reserve the right to move 
on to our next choice for the role.  
 
Note on the Dramat Audition Policy Team  
In the audition room, you will see members of the Dramat’s Audition Policy Team made up of 
the Vice President (AJ Walker), Policy Director (Sonia Rosa), and Outreach Coordinator (Anita 
Duncan). They are not there to evaluate your performance, they are there to monitor the audition 
process to ensure that it is as equitable and accessible as possible. The Dramat team is simply 
there to support you (they will have water!). If you have any questions about their role in the 
casting process, please feel free to reach out to any member of the Policy Team (contact 
information below) or Kemi (ex1@yaledramat.org).  
 
Accessibility 
We are committed to accommodating any and all access needs and making sure everyone feels 
comfortable in the audition room! Please do not hesitate to contact us with any questions or 
concerns.  
 
Contact Us 
Kemi Tela, Producer: ex1@yaledramat.org 
Soleil Piverger, Director: soleil.piverger@yale.edu  
Tybee Feiler, Assistant Director: tybee.feiler@yale.edu 
Rena Kawasaki, Stage Manager: rena.kawasaki@yale.edu  
 
Dramat Policy Team 
AJ Walker, Vice President, vp@yaledramat.org  
Anita Duncan, Outreach Coordinator, outreach@yaledramat.org  
Sonia Rosa, Policy Director, policy@yaledramat.org  
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